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+ Hyun-Yeul Lee’s Audio Bench

++”A point of departure between a work like Audio Bench and investi-
gations I pursued in terms of everyday architecture interfaces entails 
a desire to embed sensing/audio technologies into already existing 
spaces and objects rather than designing and building my own like 
Lee’s bench. Audio Bugs live on existing objects in space such as 
chairs, columns, doors, and tables.”

“Audio Bugs” was an attempt to embed sensing/audio technologies into al-
ready existing spaces. The problem is that it was just a copy of a project that 
had previously been done before. It lacked context and the author even 
admits the only difference is that he adapted furniture that had already been 
made. 
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“Mark Shepard pointed out that it was hard for him to experience the work and not 
think about being at a review for a sound installation. Etienne Turpin criticized a com-
ment I had made about the installation being successful because the “reviewers 
began to play with the space in unconventional ways.”[ [

+ The thesis started off strong but the ambition in the end was lacking.
It was interesting when the author started talking about the soundscapes of space and how that could then be augmented 
by a sound table or a glove that acts as an apparatus, or extension of the body to emphasize interactions within a space. 

+ The author relied too much on precedents that had been made before him.
In two cases the author copied projects that had already been made before him, while adding some additional interactions. 
It was unfortunate that the final installation constructed in the Liberty Building was a glorified “Soundstair” recreation.

+ I do n+ I do not think that the Liberty Building was a good site for engagement.
It may have been better to choose a public space outdoors, or a space within the campus where there are many people cir-
culating at once. It seems to me that the Liberty building was chosen because the environment could be controlled more 
easily. If it were say, outdoors, new elements may have been discovered based on the randomness or the chaotic nature of 
the space. 

+“Mark Shepard pointed out that it was hard for him to experience the work and not think about being at a 
review for a sound installation.”
This was a big issue I had with the project. First, the knowledge of the tools being used was lacking, in that the installation 
became a series of speakers and microphones wired together. I thought the glove that was developed was the most inter-
esting and intricate piece made. The craft and installation of the objects was bad. The problem a critic should never have is 
one where they comment on the craft. The fact that the author had exposed wires and speakers that were not integrated 
into the space was a major issue. It made the whole project feel rushed.

+ The thesis argument in the beginning was weak, but ultimately justified through literature review and prece-
dent studies. 
It was a shame that the thesis started off strong with the research but ended a little muttled. It seemed like the author 
made a series of models that were not related to each other and then found a precedent he liked and tried adapt it into 
what would become his installation for the thesis. I would have liked to see the omission of the “Soundstair” and “Audio 
Bench” and more studies based off of the glove and music table.  


